The Education Office of the Embassy of Spain
and the Latin American Music Center at Indiana University

announce the

Ninth Annual Competition in the Performance of Music from

Spain and Latin America — 2006 Edition

Deadline for Application: January 14, 2006
Semi-Final and Final Rounds: January 28-29 Auer Hall

THE COMPLETE RULES CAN BE DOWNLOADED FROM
http://www musicindianaedu/som/lamc/new/

OR PICKED UP AT THE LAMC, MUSIC LIBRARY,
SECOND FLOOR, ROOM M285

I. Objectives: The Annud Competitionin Performance of Mudc from Spain and Latin
America seeks to promote the knowedgeand performance of concert musc from Span
and al countiesin Latin America

The competitionis open to vocal and ingrumental soloists, as well as chamber musc
ensembles, with or withoutcondudors, currently registered in a performance program at
theIndianaUniversity School of Musc. Winne's of previouseditionsof thecompetition
cannotparticipae.

The Specia FocusCategory is aso open to non-Mudc majors and guests unde the
guiddines specified beow.

II. Prizes.

1. Open Interpretation Category: Two prizeswill beawarded for thebest performances
of thechosen repertoire by avocal or indrumental soloist or chamber ensemble. The
repertoire mus be selected from classical or contemporary conaert repertoire. For
assistance with the choice of repertoire, contestants are encouraged to conault with the
staff of theLatin American Musc Center.

A soloist may be assisted by different collaborating performers during his or her program.
The prize will beawarded nomindly to the soloists.

Thefirst and second prize in the Open Category will be US $1,000and US $700,
respectively.

2. Special Focus Category: This category rotates every year amongvoice, thedifferent



ingrumenta families, and chamber ensembles.

The Special Focus Categoty of theyear 2006is assigned to Early Music Ensembles,
both vocal and ingrumental, in any combingtion.

The minimum number of paformersfor enseemblesistwo. Theminimum number of
performersfor ensembles requiring a condudor isfive.

A core ensemble of at least two performers, or a condudor, may prepare aprogram
involving different assisting performers for different pieces. If thisisthe case, thecore
ensemble or condudor will beidentified as the competitors, and will remain the same
throughoutthe program. The prize will be awarded nomndly to the core ensemble or
condudor.

At least hdf of theEarly Musc Ensambles mus be comprised of School of Musc
students, but may indudeoutside guests from other university departments, if desired.
Outside guests can conditute the minority part of theensemble, in thefollowing manne:

Duos= 1 musc mgjor, 1 guest.

Trios= 2 musc majors, 1 guest.

Quartets = 2 musc maors, 2 guests.

Quintets = 3 musc maors, 2 guests.

Sextets = 3 musc majors, 3 guests.

Septets = 4 musc majors, 3 guests.

Octets = 4 musc magors, 4 guests.

Thefirst and only prize in the Specia Focus Category will be US $1,400

3. Special Prize: Best Historical Performance Practice and Repertoire Research: In
addition to the prizes above a special prize created especially for oneof the competing
Early Musc Ensmbles will beawarded for the Best Historical Performance Practice
and Repertoire Research. Thisprizeisnotavailable to competitorsin the Open

Categoty.

The Best Historical Performance Practice and Repertoire Research Award will beUS $
400.

For any questions or repertoire consultations, write to lamc@indiana.edu
I1I. Prize-Related Activities:

1. CD Recording: All prizewinnaswill record ther repertoire or a selection thereof for a
doaumentary compact disc produced by the Latin American Mudc Center and suppotted
by the Embassy of Span of 74-78 minutes of duration. Therefore, the students entering
the compdtition mug check tha they can be available to record, should they win, between
February 1 and April 30, 2006. Immediately after the competition results are announed,
thewinnaswill beasked to pose for a publicity photo, in case they do not have one and



will need to provide biography (two or three paragraphg soontheresfter.

The Latin American Musc Center will compile the repertoire for the CD on the basis of
thematic unity, stylistic baance, and length. No guaantees can be offered tha the CD
will indude all repertoire performed in the competition, but al efforts will be madein
thisregard.

2. Concert Performances: First prize winneas in the Open and Special Focus categories
may be asked to peform one or more special concerts celebrating the competition on
dates and places to be arranged by the Embassy of Span after Februay 2006 Depending
on circumstances, second prizewinners may be asked to perform as well. All these
arrangaments will be made exclusvely by the Embassy of Span.

IV. Repertoire Requirements:

Open Category
Competitors mug compile a short recital with thefollowing characteristics:

a Therecital mug indude at least one work by a Spanish composer, and at least one
work by a Latin American composr (bom in Argenting Bolivia, Brazil, Chile,
Colombia, Coga Rica, Cuba Dominican Republic, Ecuador, El Salvador, Guaemala,
Honduis, Mexico, Nicaragua Panama, Paraguay, Peru, Pueto Rico, Urugug, or
Venezuda.)

b. Tota combined duration of therecital: minimum of 20 minutes and a maximum of 30
minutes.

c. The recital also mug be stylistically varied: At least one of the works mug clearly
reflect Spanish and/or Latin American regiond styles and genres. At least one of the
works mug reflect internaiond moden compostiond styles and/or techniques.

d. Transcriptions and arrangements will be acceptable only for ingrumentalists that use
transcriptions and arrangements in moden professiond concert practice; and preferably
only when origind compostionscannotbefound. Students are advised to favor origind
works and to carefully gaugethe qudity of the arrangements, since program qudity will
be a determining factor when awarding the prizes.

e. Given tha a competitor can potentially record higher repertoire, the following works,
cannot be programmed for the 2006competition:

¥Any work origindly for solo and orchestra, uness arranged by the composer for
recital programming.

¥Works tha have been recorded by previouscompetition winneasin thelast four
years either in the origind version or in arrangaments for other ingruments (see
Appendix I).



Special Focus Category, Early Music Ensembles
Competitors mug compile a short recital with thefollowing characteristics:

a Therecital mug indude at least one work by a Spanish composer, and at least one
work by a Latin American composr (bom in Argenting Bolivia, Brazil, Chile,
Colombia, Coga Rica, Cuba Dominican Republic, Ecuador, El Salvador, Guaemala,
Honduis, Mexico, Nicaragua Panama, Paraguay, Peru, Pueto Rico, Urugug, or
Venezuda)

b. Tota combined duration of the recital: minimum of 20 minutes and a maximum of 30
minutes.

c. Therecital also mug be stylistically varied: The selected works mug represent at least
two different style periods Medieval, Renassance, Baroque or Classical. Spanish
selectionsmay dae up to ca 1800while selectionsfrom Latin America may date up to
ca. 1850.

d. Given that an ensemble can potentialy record its repertoire, the works tha have been
recorded by previous competition winnes in the last four years either in the origind
version or in arrangaments for other ingruments (see Appendix 1) cannot be programmed
for the2006 compdtition:

The applicants are encouraged to take full advantage of the resources of the Latin
American Music Center and discuss their intended program with us by requesting
an appointment with our staff by writing to lamc@indiana.edu. Since the early
music repertoire from Spain and Latin America is so extensive, it is not possible this
year to provide specific repertoire recommendations. Competitors in the Early
Music Ensembles category are encouraged to consult the bibliography links in
Appendix IIL.

V. Stages of the competition:
1. Preliminary Round:

A. Applicants shdl submt a CD-R with recordings of excerpts from ther program,
induding at least one Spanish and onelL atin American work, for atotal of 10 minutes
only. Representative fragments of works longe than 10 minutes may be indude if
necessary. The CD should beclearly identified with the name of the applicant soloist,
condudaor, or core eneemble, and a listing of the works performed, induding the
composersCeounties of origin.

In addition to the CD, applicants mug also submit the items listed bdow, al of
which MUST be submitted as an MS Word attachment to an e-mail sent to



lanc@indianaedu. (The submission by attachment will preserve the formatting
and diacritical accents).

Please include the following with your CD-R:
A. Application letter induding the following information for each applicant or
core ensemble members:

¥Name, address, phoneand e-mail;

¥Voice part, ingrument or ensemble formation to perform in the compstition;
¥Name of themajor teacher or chamber musc coach;

¥Degree program at IndianaUniversity;

B. A list of the complete program to be played in the compstition, induding the
county of origin of the composers and thetimingsof theworks.

C. A single paragraph program note for each work to be peformed in the
competition. The program note should indudethe daa requested in the following
checklist:

¥Full name, daes of birth/desth, and country of origin of the composer;

¥ Full title of the work and compostion date, as well as opusnunmber, individud
movements, and/or collection title from which the work is taken (if
applicable);

¥ Sdient stylistic features, technical demands and historical significance or
importance of thework within the compoger@ output

D. Findly, applicants should also request tha thar applied mudc/conduding
teacher or chamber musc coach send an e-mail to lamc@indianaedu authorizing
them to participate in the competition.

The deadline for submission of materials for the preliminary stage is JANUARY 14,
2006.

All CDs should be mailed or delivered in person to the Latin American Music
Center, room M285 inside the Music Library, Simon Building 160, Indiana
University, Bloomington. All other application materials must be sent as an e-mail
attachment to lamc@indiana.edu.

Thejury, comprised of IU School of Musc faculty and guests, will select at least four but
no more than six semi-findists for the Open Category and at least two but no more than
four semi-findists for theEarly Mudc Ensembles category. Thejury reservestherightto
indudefewer or additiond participants in the semifind roundif it congdersit judified
and appropriate, and its decision cannotbe contested once announed.

The results of the Preliminary Round will be announced by e-mail on Saturday,
January 21, 2006. The chosen candidaes mug confirm paticipation in the semi-finds



by sending an e-mail message to the Latin American Music Center (lamc@indianaedu)
by thefollowing Monday, Januay 23, 2006

2. Semi-Finals:

The semi-finds will take place in Auer Hall, Saturday, Januay 28, 2006,from 10-2 P.M.
Competitors will select the first work to perform. The jury may interrupt them at any
time and request further selections The results will be announed at the end of the
ddiberation session and poded outsidethe LAMC office (M285)later tha afternoon

3. Finals:

Findists will paticipae in arecital, open to the public, at Auer Hall, on Sundg, Januay
29,2003,at 4 P.M., peforming the same repertoire offered for the semi-finds. Thejury
will request specific works to be played in full. Thereis a possibility tha the complete
repertoire may be performed.

Prizes will beannouned the same evening and posted.

A receptionfor all the paticipants, thejury, and the guests will follow.

Winne's should be available at tha time to pose for a phobgraph at that time, in case
they do not have a professiond picture.

VI. Judging Criteria.
1. Choice of Repertoire: The program must demondrate the competitor® research and
imagination in selecting high qudity works, bdancdng different styles, showcasing both

virtuosty and musgcal expression.

2. Mudca and Technica Virtuosty: The competitor mug demondrate command of the
interpretive requirements of theworks in the program.

3. Sense of Style: The competitor mug reveal an undestanding of different styles and
performance practices.



APPENDIX I:
Works that Cannot Be Programmed for the 2006 Competition

1. Any work origindly for solo ingrument and orchestra;

2. The following compostions recorded by previous winnes, either in thear origind
version or in arrangaments for other ingruments:

AlbZiz, 1saac (Evocaci—n@rom Iberia (Book 1)
Albiz, Isaac QGranada Ofrom Suite espariola No. 1
Albzhiz, |saac Malague-a Ofrom Espaiia, Op. 165
Albiz, Isaac OJIaIague—aOfrom Recuerdos de viaje, Op. 71
Albiz, Issac  (Rumores dela caleta,Ofrom Recuerdos de viaje, Op. 71
Albiz, Isaac CBerenaa,Ofrom Suite espaniola No. 1

Alfon® e Sabio  O/irgen madre gloriossO(Fiesta de Santa Maria No. 2)

Braga Ernani Aboio
Brouwer, Leo El decameron negro
Bugni, Gugavo Bossa de Bloomington
Bugni, Gugavo Altos e baixos

Cede-0, Robato
Eisenbeag, Alexandre

Fdla, Manud de
Fdla, Manud de

Far'as, Javier
Garay, Sindo
Garc’'aAbril, Anton
Garc’'aAbril, Anton
Garc’'aAbril, Anton
Gardd, Carlos
Gheard, Robato

JmZnez, Jer—nio

Pajarillo
Elegia

El paiio moruno
Asturiana

Jarochas

La bayamesa

Agua me daban a mi

A pie van mis suspiro

No por amor, no por tristeza
Por una cabeza

Capriccio

Qapaeadofrom La Tempranica



Granados Marco
Guarnieri, Camargo
Guastavino, Carlos
Guerero, Frandsco
Hahn, Reynddo
Mirquez, Arturo
Matamoros, Migud

Montsalvatge Xavier
Montsalvatge, Xavier

Moreno, Salvador
Murillo, Padre Bernardo
Oregj—r1y Aparicio, JosZ

Orrego-Salas, Juan

Padilla, Juan GutiZrez de

Palomo, Lorenzo
Palomo, Lorenzo

Piazzolla, Astor

Hibiee-Jibiees

Three Improvisations
Los dias perdidos

Ave Virgo Sanctissima
L’heure exquise
Zarabandeo

Son de la loma

Cinco canciones negras
Sonatina pour Yvette

Poema

Ligera y temblorosa

Ya que el sol misterioso
Serenata Op. 70

Stabat Mater

Eres tan bella
Plenilunio

Verano porterio

Piazzolla, Astor Oremade Mar’aE)Tango,C)from Maria de Buenos Aires

Ramos Ram—n
Rodrigo, Joagqu'n
Sim—nMoisZs
Soutullo, Reveriano

Vergara, Sebastiin
Vergara, Sebastiin

Vieco, Carlos

Quasi niente
Invocacion y danza

El manisero

Bella enamorada...Noche de amor

Hab-lando
Antigua-dual

Patasdilo



Villa-Lobos Heitor Valsa da dor

Y azigi, Mauricio Por bulerias



APPENDIX II:
Bibliography for Early Music Research in
Latin America and Spain

For repertoire research, please conault thefollowing:

DiriZ, Gerardo. OrhelU Little Guide of Latin American Colonial Music Bibliography O

Bloomngton, 1997
[http://www.musi c.indiana.edu/som/l amc/events/2006/diri e.pdf]

IIlari, Bernardo. @Bibliography: Music in Spanish America, 15501750Gnd QA\pzhdice:
Mceia colonial en Brasil. Bibliograf’a. O Bloomington, 1997
[http://www.musi c.indiana.edu/som/lamc/events/2006/illari.pdf]

L opes, Luiz Fernando. GBupplementary Scores and Recordingsof Latin American
Colonia Musc, with an Appendix devoted to Selected Sources for Early Musc in
Spain.O Bloomington, 2005.

[http://www.musi c.indiana.edu/som/lamc/events/2006/lopes. pdf]

Ortiz, Mario. Q_atin American Colonial Music: A Selected Discography OLAMiisiCa:

Latin American Music Center Newsletter 2, n0.1 (Junel1995)
[http://www.musi c.indiana.edu/som/lamc/publications/lamusical/vol 2.1/col onialmusi c.html]



